■ ‘Mother Courage' by Sertholt Brecnt, 
presented by the New Internationalist 
Theatre (Theatrespace) 

It' s a brave act to stage Breen t‘ s epic on such a 
tiny stage. And it’s good to see mis disturbing, 
lunny work in London again. The play charts 
the travels of Mother Courage whose business 
is to sell provisions to soldiers on both sides m 
the Thirty Years War. Some ol tne lines nave 
particularly acute contempo rary references, 
viz: ‘The trouoie with Poiana is the Poles will 




insist on meddling in their own ailairs.' The 
production is cluttered by a messy set. more 
suitable for epic staging than adapted to 
Theatrespace. And, although Dessau's music 
is stringently performed by Julian Silverman, 
few of the cast have the ability to deliver the 
songs in Brecht's speak-sing style. But, 
despite these weaknesses, the cast play with 
great commitment ana the force of Brecht's 
ironic study of war is vibrantly transmitted. 
Margaret Robertson's nicotme-voicsG Motner 
Courage, Milos Kirek's seifisn Cook. Angeii- 
, pragmatic Prostitute and 



Josephine Welcome s~>nteiiigent performance 
of the mute Katirm, are very good mceed. 
(Juna Pascal) 
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«Mava Kouptiyio» tcou Avtpaas npdacpaxa <tt6 AovSivo 6 Giaaot; New 
International Theatre. 
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